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General Overview of the Research
The research paper deals with the study of verbal fictional
portrait as a textually and ling Itlrogically marked ph
based on analyzing multidi ional ch p its of short-stories
of William Somerset Maugham.

The title of the dissertation from problematic and thematic point of
view implies the following: It is known that the "portrait" as the word in
its daily usage may be used in a different sense, namely that which is
most important for us in this case, may mean the representation of a
person in a fictional and non-fictional sense. It is also essential that the
word "fictional portrait" can mean "verbal" and "nonverbal portraits”.
On this basis two levels of research topic are allocated: a) a level that is
directly related to our daily experience and b) a level, which still

quires some explanation on linguistic thought. Our dissertation work
dedicated to verbal fictional portrait ,,Verbal Fictional Portrait as a
Text and as Linguocultural Problem (Based on the Research of the

Short Stories of S M ) ly. it is the
d ding-explanati lyzing, as well as principal update-
devel of the ab ioned textual pk the given

research object and the researches carried out so far. It is important for
us to update the existing research of the fictional verbal portrait that
simultaneously comprises two aspects - th ical and methodological

The actuality of the research. We believe that the definition of the

research object in its semantic structure already contains reference to the
lity of problem of our h topic, which can be substantiated by
the following:

*  In modemn studies, the fictional verbal fictional portrait is seen
simultaneously as verbal as well as cultural phenomenon.
Consequently, the verbal portrait typology is simultaneously
both cultural and linguistic. Interdisciplinary hodology.
which is linguistically centered, implies the linguistic aspect of
the verbal fictional portrait in the foreground.

* A fictional text created based on a fictional discourse is based
on "Receptive Esthetics” in modern thinking. Consequently,
any fictional portrait by its author (i.e. creator) is not only
related to the fact that in this sense (and not otherwise) is
perceived in reality in this era (which refers to a reflection of
the work), but also the communicative union of the author-
creator with the representatives of this epochal culture, In the
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case of pragmatic aspect of the fictional portrait, it is necessary
to approach it (this aspect) from cultural point of view, which
implies relying on the theory and history of culture.

The research of verbal fictional portrait, or character portrait, has a
long history in such humanitarian discipline as Literary Studies. But it
should be noted that the object of our retrospective is the view of the
same phenomenon or portrait of the charact which in its i
implies our abo ioned hodol both in i isciplinary and
paradigmatic sense. In this pective will be includ d the h

in which the view of h portrait or h object is explicitly

linked to linguistic perception of the portrait.

The purpose of the rescarch is to study linguistic, literary and
culturological mechanisms of portraits of the characters in the prose
works of $ et Maugham and the plex analysis of verbal means
of representation of fictional portraits.

During research we try to: (a) continue and at the same time enhance
the vision of the verbal fictional portrait that has already been developed
in modern research devoted to this phenomenon, and b) at the same time
to carry out the revised view of the study phenomenon, or verbal
fictional  portrait, interdisciplinary (and at the same time
Interparadigmatic) meth dology, and develops it conceptually.

The main purpose of our work, at the level of specific research we
have produced. is:

1. Study of linguistic. literary and culturological mechanisms of
representation of human appearance in prose works of Somerset
Maugham.

. A complex analysis of the fictional verbal portraits of the
characters which have taken a central position in the work of the
writer.

Based on the research purposes, U

gradually in the work:
1. An interdisciplinary and linguistically centered approach to

fictional verbal portrait has been established:

2. Verbal portrait is seen simultancously as a cultural. at the same
time as a linguistic ph and therefore the typology of
verbal portrait simultaneously is carrying both culturological and
linguistic characteristic.

3. The specification of the narrative structure of short stories by
Somerset Maugham is studied, based on modern narrative;

52

(%]

he following specific tasks are solved

4. The verbal portrait is idered di
asa h i
broad sense of this term, more specifically, the communic:ie:

rag ic aspect of di
5. 1 ylistic, str I ic fe of
presented according to the short- story "Rain" by Somcr::

Maugham.
o \(A)l’l‘lll;u‘\, 'l‘h'e hicx ;l;u:rmclh . h, the verbal fictional portrait is based
1 e fictional text, but also on the mai
essential archetext concept. In the e
deal with two distinct areas e i e
; of verbal portrait as a textual phei g
:zaxgrb:iir:;r‘a: :s; lelxlu?l"ppenomenon can be perceive: in"c‘:/'::;::);
ality, ontact with fictional reality and b) verbal i
exist not only as textual, b i iyl
s oty ut also as a fictional reality, that is, merge the
The direct object of our rese: i
! < arch is the fictional verbal portrail
!sg:t;:l;e :'om; portrayed. But at the same time it is imponanno:a:l;la
e ical, but also the methodological side of this research, whici
based on _lhc 5 general semiotic and paradigmatic  aspec
con:,empora_ry linguistics. Rk
e l;:lrli’)'aels h;;{o:‘al ponr.ail can be studied within different humanitarian
i X ¥ nhm the literary theory it is one of the means of creating
the imag; :‘c hc amcller b.y the author of epic work. For humanitarian
e ' as ology, the portrait of the character in the scope
e P 0|; !;:tcresul;\g l;‘c:aln_use it shows the status of cultural
characteris era. But the fictional verbal portrait wi i
in Il;l\gulsm::I b:lsed on a linguistic entity, such as g;t ROl
esearc| ethodology: It i mai i
modern thinking, such a':xy 'ls'bfsedyo:m;‘yo e ‘s“dencws .
::l.e har.)d 'I;l;e rese:in:h o‘f the fictional verbal porlmitr is based :: :2:
f ples o p y. linguisti
nntg]g_;n(mg literary and cognitive app%oai‘l:‘;s.cememd e
e research methodology is based on the research objective and

purpose of the di ion Wo! .

following aspects of our ork. It is necessary to emphasize the

‘he study is impl 1 ERGARA gical or i
Yo l as plinary and_interdepend

A i R
ccorf?:sg to the main direction of our research we study the verbal
portrait as a textual phenomenon linguistically, but at the same time. this
= %

I‘i‘ng\.xislic research is based on the abo ioned two

o 18 -k P 1 % :

p and cul gy data. Therefore, we can say t;\:;
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research is interdisciplinary but at the same time linguistically centered
character. . o
isciplinarity i relying on different disciplines, .and
|"‘efd:§€lp|l|lil?yﬂ ;{lo:l‘r‘ll OlVCSr )l,nag:n different, bul at the same time,
d di The i | multidi | nature of the
h topic indi interdisciplinary : h ‘ dology: !n_the
course of research we rely on such discip_lmm_as literary (l:‘:hc:sr:;
aesthetics (because they are dealing with fictionality), culture theory,

P

lity is always a y aspect of culture
and its history). Finally, a specia! place i'l:_ our ve.sefrch metlgodol:ii
holds linguistics so much that this sc P

ion of verbality. o
cxp'rrehseﬂsciemiﬁc novelty of the thesis is that the s(ud‘y of lhesc‘ ;:‘)r:‘:sl (;:
linguistically based on the cul r Iy p aradigmatic dy
the domi position in mod ian

The objective phenomenon of the research suggests the use :f the
semantic field concept as a portrait survey of the semantic fjeld. t efu:e
of the semantic field as portrait research as the conc.epnfnl image of the
textual phenomenon, such as the "Archile_xl". which is considered a
general pt of certain functi ‘ micro texts. . -

Psychological, ethnic or social P of the A iny
have a basic meaning, and visually it may b; t::: mean‘;qn ;&;:le syn (ﬁ

i i the character as a person. If the portrait indicates
g':l: I:l}'l;nSlon - ecof the ch but also the other (soclallyl;
psychologicra'lly or ethically important) qualities of the person, then suc!
% : iti f decisive importance. .
sulxemenww (i‘.l:h'“esca{‘ beia.o. Sl has shown, the portrait in
the fictional text is conditioned by the culture in wh.ich the aull}n‘or of t::z
artistic text creates a portrait of the character. This means that Wi

hing, the verbal fictional portrait should be based not o!ﬂy on

linguisti u(in order to indi the linguistic means used to delscnbe the
p culturology.

of the character), but we should also turn to cul _
app’f‘:l:';ﬁpirical material of research is the short stories of lwenu.elj:
century British English writer William Somerset Maugham: “BR?:};
.Up at the Villa*, Jane", .The Happy Man", ..Ashef{en or lhe n;!hc
Agent”, The Pacific”, The Fall of Edward Bamm:d . ..!:ml/::’ o b
Lion’s Skin™. “The Force of Ci ' The . Y
a detailed analysis objective, we selected the short story "Rain”.
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The theoretical value of the work is the spectrum of the study
problems, as well as the interdiscipli y and interdepend
methodology of research that can be used to study other linguistic
materials.

The practical importance of the work is determined by the fact that
the results of the research can be utilized in the special courses and
seminars related to the theoretical courses of linguistics, semiotics, text
intery ion in higher educati

The structure of the paper, the volume is determined by the
objectives of the research and specific tasks. The dissertation consists of
the introd the three chapters and the final part. It is accompanied
by a list of scientific and fiction literature (analytical corps).

In the introduction it is justified the actuality of the topic selected by
us, the objectives of the study, specific tasks, the study of the empirical
material, the methodology of the topic is formulated, the research
novelty, its th ical and p I value are emphasized.

In the first chapter - "Methodology of Verbal Fictional Portrait:

ion of the Founding C of field and arechitext in
order to revise the theoretical view of verbal fictional portrait" is an
overview of the main hodological aspect of h of verbal
fictional portrait. The conceptual pair of survey fields and archetexts are
also di d in the interdisciplinary point of the research object; The
ynthetic view of ptual ples and is shown and the
perspective of this vision is the problem of verbal artistic portrait
research.

The second chapter - "Fictional Verbal Portrait as a Phenomenon
Related to Epic Fiction Genre, Plot and Character Structure" - Fictional
verbal portrait is presented as a phenomenon related to epic fiction genre
status, genre plot and ch the link, b fictional
verbal portrait and plot cultural structure, is emphasized. The literary,
cultural and linguistic aspects of the study of artistic verbal portrait are
presented; Review and analysis of the cultural phenomenon of
psychometric perception of portrait and its diversity in artistic discourse;
Some aspects of character representation in the feature prose text are
di d sef ly: Study of the h is crucial to study the portrait
issue of the literary character in English literature and one of its
linguistic means - stereotype in English fictional work: Special attention
is paid to the study of the genre of depiction of "small prose” as a

bination of the fictional verbal portrait and the structural-
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compositional peculiarities of the short stories of the Somerset
Maugham.

Third chapter - "Verbal Fictional Portrait as a Phenomenon Related
to the Works of S t Maugh and Its Linguistic Theological
Problem” - summarizes the problematic description of the study object.
The verbal fictional portrait is idered as the pl iated
with the works of Somerset Maugham the study of this phenomenon as
a linguistic t! ical problem. The instruments of representation of the
fictional verbal portrait, including stereotype analysis in the works of
Somerset Maugham. This creates the basis for detailed study of
linguistic and | ic cf istics of portraitizati
according to the short story "Rain” by Somerset Maugham. In the
context of the study and analysis of empirical material, it is important to
note about the problems related to character portrait and linguistic
structure in the short story "Rain" by Somerset Maugham.

In the final part of the work, the summary of the rescarch is
theoretical generalizations. The main aspects of the results of the
research are outlined. It is shown how the realization of interdisciplinary

hodology in the h process, the essential point which is the
interp of the linguistically perceived text of the fictional verbal
portrait based on the i ion of arct and field pt

On the basis of the ducted h it is possible to say that
psychological, ethnic or social ct istics of the ct have key
i while visual ch istics serve as a means of transmitting

the above mentioned dimensions.

Acceological components of lexical items are defined according to
W. S. Maugham'’s those stories which contain the literary portrait of the
character. The study of the fragment of Maugham’s works ini
the description of the f¢ of ¢l made it possible to make
some conclusions about the stereotyped ideas linked to the person who
carry English lingvocultural aspects in the first half of the XX century.
His works reflect those stereotyped ideas about human appearance and
character. which existed in the English society of the first half of the XX
century.

The main findings of the h were p! d in the international

Jisciplinarism and Humanitarian Thinking” .
Akaki Tsereteli State University. Kutaisi; “Language and Culture™, the
Amold Chikob i of Linguistics at the lvane Javakhishvili
Thilisi State University. Akaki Tsereteli State University. Kutaisi).
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wModern |

sci.entiﬁc sessions and scientific i and colloquia of the English
Philology Department. Approbation of the work was held on Octob;r 4,
2017, on an extended scientific seminar of the English Philology

Department at Akaki Tsereteli State University.

Main content of the work

In lll\c first chapter — “Research methodology of the verbal

?ortr:?il: ion of the two basic concepts of field
and architext in order to renew the theoretical view of the verbal
ﬂctfonll portrait”™ — the key methodological aspect of the verbal
fictional portrait is di d. Besid | pair of field and
.afchll?)ﬂ. is examined as a means of keeping and updating
|rTlerdlsc1plmary research of the object of the study. The synthetical
view of the conceptual pair of field and architext is discussed, based on
the textocentic vision in modern linguistics.

I'(e:sea.nrch about the verbal fictional portrait has already been done,
b.ul it is imp for us to conduct the h again in the way which
simultaneously covers both th ical and hodological aspects.
Especially if it is based on a renewed theoretical view of The subject of
the research - the verbal fictional portrait. First of all, it is necessary 10

s

know how the portrait is g Iy und d in the modern poetry, in
lh|c lheorc?:cal segment of literary criticism and what is its conceptual
in both cultural and linguistic di i
" 5 : EEA G .
The s app is emp in the poetic definition of

portrait, as for other accompanying aspects of this
(psyclfological. ethnic or social), they only lI’:::ve additional ::::::a?z:
portrait may indicate not only the appearance of the character, but also
the c!laraclerislic features of his/her personality. As y modern
humanitarian research has shown. the portrayal of all the important
aspects of the portrait is conditioned by the culture in which the author
f’f lhe' fictional text creates the character’s portrait by himself. While
:Pvesugaling verbal fictional portrait, we should rely not only on

; (in order to indi the li ic means used 1o describe the
cl.\ar.acler s appearance), but also on cultural studies, that is a scientific
discipline which studies culture as a phenomenon.
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For a new conceptual vision of the verbal fictional portrait, we have
d two ph ~ the of ic field and

i i

R

m‘;!::exzonoept of architext is based on the Iinguistvica.lly interpreted
concept of field which was already existing. A§ it is knoxm, llfe
linguistic concept of text is genetically r d with l‘he p gmal
stage of modern linguistics. This stage is knc.wn as commnmf:allve
linguistics™. That is why inner principal conne(ftmn between text (in our
research context - fictional verbal portrait as a text) and the
h of ication is so imp . As it was rrnem:_om:d
a the concept of field is d with the pt o 5
EB‘::V;« is also kn:wn that the architext is the transfer of the concept (!n
which not only word but also a sentence cannot be reg.ard‘ed asa main
unit) in a totally new sphere. “A sentence as a communicative ur.ul is no
longer compatible with the new und ding of mm ~ it
cannot contain such new unds ding of ion any m‘ore.
Communicative action is primarily textual action” (Lebamdzt_: 2904) 8
Text is not only a unit of language and culture‘. but it is also a
dominant way of forming the linguistic and textual image of culufre.
The analysis of anthropolinguistic basis of literary work and lextmal‘un.g

i ibili 1 hree diti of lingt
gives us the possibility to t .t ol
individual. which correspond ly and q y) l‘o t!\re|e

diti of I 1 diti itself ( gic
iological, cogniti and jological); speech dis
(« nicati d textual condition (cultural).
(communicative) and tex S

Lenguage Conditiom Speech Condition Textusl Condition
ontological communicative cullnnl_ )
gnosiological cognitive onomasiological

! 3.@g560dy. 303nB0dEommo @wobagobBhogs, od., 2004. 33. 277.
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A linguistic ingividual is funtioning in different status: linguistic,
speech and textual. The textual condition of a language is defined
according to the nature and specifics of nomination, fictionality
(aesthetics, ~ethics),  cognitivity (evristicality), ~ experimentality,
enigmaticity, anthropologicality and culture.

Text as a cultural unit exists in human i ina lized
and notional form. It is something like a text-culture. The creator of the
text is always focused not only on the given type of text-culture, but also
its lingvopsychological. ling ltural, literal, ethical, aesthetic,

b dardized and variant types. The formula
"Language - Human - Culture - Text" reflects only the most general
fragments of the deep process in the long mental and cognitive aspect,
Language speaker performs several roles simultaneously in the process
of textmaking:

> Human in existence, in the ontology (linguistic thinking, action,

reality), or human being as a homosapiens with mentally separated,
= PR A s g

» Human is society (in  life), determined by sociality,

and p ics | - human- speech
# Human in culture, who realises world ontologically (linguistic
thinking).  socially (speech thinki 2) and culturally (textual

thinking).

Fictional text has its own specific signs:  experimentality,
enigmaticity, evristicality, reproductionity, etc. We think that among
these features are more important signs, such as metatextuality,
architextuality, hypertextuality.

The concept and model of architext is a conceptual construct and the

bi of all the possible text models; it is structural, semiotic and
functional indicator - a model for every author. The perception of the
individual-authorial picture of the universe is difficult. It is primarily
conditioned by its ling hropological p ethical and
aesthetic scenario, stylistics and style, its idiostyle and by all its code
system.
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Diagram Ne2
Architextual Paradigm

Linguistic person

Our main goal is to define and model textual space architext in W.
S. Maugham's works. It is exactly the problem of architext which
requires o analyse subjet as its basic problem. Anthropocentrism as the
problem of paradigm is very i ing to us t the problem of
subject is directly connected to it.

In order to outline all the above formulated problems — first of all,
the probl of i ion subject and architext - it is
important to us to distinguish and also to connect subjects according to
their genric and textual meanings.

The second chapter - "The fictional verbal portrait as a
phenomenon related to the structure of genre, theme and characters
of the epic fiction" - is dedicated to the study of the methodological
principles of fictional literary image, the study of the portrait as a
cultural ph of psych | perception and its diversity in
fictional discourse. Based on this, some aspects for representing the
character’s appearance in the literal text and the subject of portraying
fictional character in English literature are analyzed. Thus,
stereotypization is idered as the | tool for ing fictional
portrait in the English literary works. For the demonstration of the basic

fe and fund I principl flecting the bination of
characteristics of the verbal fictional portrait, W.S. Maugham’s the
"small prose” is chosen. The structural positional ch istics of
Maugham’s short stories are also distinguished.

reﬂ:’l‘:? main a;l)ostulate is the idea that the fictional image is the way of
cting reality and is primarily a pi i
! ¢ picture of human life
genera{nzcd portrait that has aesthetic value (Tupa 2009).2 o
d\lbfhllc deﬁ‘n.m.g the pt of the "fictional image", in Linguistic
::l iterary criticism it b.ecomes evident that the latter focuses mainly on
: e contents of the artistic work, while for linguists the system of
anguage means is much more i Three
traditionally marked out in the fi i o
mark ictional image: themati i
(uttered and implied), and their relationshi Al

 impl nd ¢ p. Therefore, the main t
of the classification of fictional image can be the following: themy::‘s:

flmage ;letails. external and internal faces, individual and collective

Sz::m? (ch:rac;er:l and different kinds of circumstances), general-
i¢ (individual, typical, face — motifs i

(autological and metalogical). e and e

are

Diagram Ne3

Fiction:

¢ as a means of rel‘lecting reality

Image details individual logical
external, internal charecte;;s be
. 8- 'ic ]
mdl'wdual,tollecﬁve, typical G
n.mnve, personality face-motifs
circumstances topos

archetype

“ Trona B.W. Ananns xynoxecrsensoro Tekcra, 3-e, uag., 2009. C. 29-30.
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The world depicted in the verbal fictional works is the source of the
means of expression in which mainly tropes and speech ﬁg:m a:ed
considered. However, the word with neutral meaning an w:“d
collocations in the artistic text acquire additional connotations :

iations, They a way of exp! ',anewnms}n:‘oomeu'he.
This also caused by the morphosi ic el ndﬂla!ﬂmﬁc s
meaningful integrity of the fiction text, pol.ypljony and aes' oo .of
In fiction as in the word-art, portrait is one of.th.e m e
L ization used in itional unity with other similar t?ols.md
spread of the action in the story, the h ", 0 ?fh::::: p
attitudes, the dialogue of the actors, the P g
etc. The fictional image in literature is created by the pcwlu‘xr sysleir_n "c::
such characteristics and the portrait becomes one of the side j :r e
fictional image. Among other means of portrayal, lhe portrait is di ea“d
for its special figurative illustration. Along with Ia.ndscapcs s
houschold  descriptions, it gives the work a special power
expressiveness, ) ‘

1?he linguists who look the portrait as the speech image of the icon, as
the verbal list of man's external qualities are interested in the portrait’s
structure and composition while dividing it in different types.

Diagram Ne4
Structure and Composition of the Portrait

Portrait
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Under the compositional-semantic classification, the types of
portraits are d ined ling to the and positional
signs: generalized portrait, painted portrait, plastic (sculptural) and

hi | portrait, passport portrait, portrait-leitmotif, comic portrait,
as well as a portrait of a changing expression, in which the change is
marked by the connection between physical and mental characteristics.
So the change of the complexion or the change of the shape and the
elitter of the eyes causes the change of the mood and facial expression
(Belitski 1964)*

P

distinguish the foll

riraiti

ing types of the fictional portrait:

p y ded portrait ay the beginning of
the text); Portrait-rating (i.c. portrait-perception); Portrait - situation
( lly reduced portrait in episodic situations) (R o 1999)".

Diagram Ne 5
Compositional-semantic classification of the portrait

Portrait-
situation
fepisadic

paxtraics
feittnont

* Bennuxuit AWM. sbpannne TPYABI 1O Te

OPHH JHMTeparypsr. M., 1964.
C. 478. e

‘P H.A. Tunst noprp PAKTEPHCTHK B

npose M.A. Byuuna. M., 1999. C. 45-47.
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In particular, portrayal description contains such elements of the

h °s app as the cf ization of its clothing, facial
features (nose form: straight or pointed, shape of the eyes; mouth, chin,
cheek), characterization according to the color, to the character’s
g and siek ization of facial expressions (Vision and
smile style) and pl 1
voice).

Thus, in general, a portrait can be perceived as a result of describing
a synthesis of a hero’s inner and outer characteristic traits that are
revealed while dealing with other ct in ication and
mental effort i.e. in characteristic features. In portraits focused on
characters, the following are distinguished: a) psychological
mental abilities, morality, distinguished characteristics) and b) social
markers(social condition, age, education, profession)

Describing a hero’s appearance plays a big role in fiction. While
describing it, their spiritual or emotional state or psychological reaction
to any phenomena is often ‘hidden’. So, describing a fictional
character’s appearance represents one of the ways of revealing his
characteristic traits.

The research has been provided with the poems taken from the
fragments of portraiture. While analyzing the material of the research,
there are circumstances where the usage of some lexical units several
times is focused on any description of heroes.

Linguistic hero has not only individual but also social characteristics;
in its linguistic portraiture the stereotypical images are reflected which
exist in the current society. The stereotype which turns to be explicit
with the help of linguistic unit in an English story of 1he 20 century, turns
to be an equal way of conveying the author’s idea for the readers in
emotional artistic ways.

The stereotype entirely conveys fictional anthropocentrism
presenting the basis of one or various linguocultural interrelations, at the
same time it distinguishes the author’s essence together with being
orientated towards the gender equality. The differentiative
characteristics of a stercotype as well as of a fictional portraiture,
represents it as informative denotations and connotations  including
evaluation being capable to turn the stereotype into a relevant channel
bearing linguocultural interrelations.
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ization (ch ization of the

- In thi r.esearch, inr!he process of portraying a literary hero, and also
vE A s

: : istics, we can enlaj
linguoculturological knowledge about the English society in zomcenturrgye

Thus, we can conclude by saying, that the usage of linguistic units as a
result : of l.'eprescnling stereotype  together with making a litel
ponra:}. gives the text more vivid and emotional sense, and lm
analysis is  significant bearing linguoculturoloéical and
athnopsychological essence.
Using a stereotype by means of lite ortrai i i

in such a role, is defined by the followil::rie:tu:::“ S

*  existence of inner i bi

‘ ing the several fe in
one ﬁcno,'n ~(cg.‘o have an egg on the face-a person and publicity
compromising information.)

planlo.f informative contents while making it laconically
pub.hcuy of its stereotype for the wide range of readers

particular emotional scene(eg. Dog-tired);

translfxlnf)nal ability of axeological connotations related to
de:scrlptlve object (eg.to be dressed to kill)

high frequency of usage:
metaphorical expressions;

ability of using phraseology, clichés and other vivid linguistic
forms of expressing ideas.

) In the novel by William Somerset Maugham, the scenes take place in
different countries. He writes in a simple and accurate manner. To be
frank, he.is read easily, but in reality it includes hard and slress;'ul wa
of .workmg, high professionalism, the culture of conveying ideaz
VAlVIdI‘y. .He has been blamed for having aroused careless problems, for
simplifying the plot. The above mentioned idea speaks to the fact, .thal
W. S. Maugham wrote about what he was particularly aware o; S0
some essential details, having had no direct connections with, and b;’:in :
unable to anticipate, weren't depicted in his novels. Such top;ics are thi
lhem.e. of war, the revolutionary movements of epic. the livin:
conditions of labour, ‘corridors of authority’. His novels arg
characterized as social protests, devotion to high moral principl
humanism, realistic attitudes to life. e
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The empirial material of the ifi h rep the
following stories of an English writer of *""century William Somerset
Maugham:"Rain”, “Up at the Villa”, “Jane”, “Catalina”, “Liza of
Lambeth”, The Happy Man”, “Asheden or the British Agent”, “Of
Human Bondage”, “The Painted Veil”.

The stories of W. S. Maugham derive from living and psychological
sphere. The author cleverly depicts the characters, the environment, the
scene of action and the time. The combination of the contents and the
shape, an interesting plot and different personalities of heroes are
characteristic to his stories. A ding to the and pragmati
the plot is various and as the writer remarks, it is based on real facts.
The complexity of narration is due to the cooperration among
compositional  speech  forms-retelling, describing,  discussion,
specifically direct speech and dialogue.

The stories of W.S. Maugham are devided into three parts: the
beginning, the middle and the end forming the structural-compositional
unity. Accordingly. we would like to figure out the structural-
compositional parameters forming the contextual-compositional unity.

While summarizing the structural-compositional features in the
stories of W. S. Maugham, we can state that their classification is quite
complicated. First of all, the stories differ in size varying from 5000 to
15000 words having different themes, characters, plot, specific features.

Chapter 3 — *Verbal fictional portrait as a phenomena connected to
Somerset Maugham’s work and the h of ling iotical
problem”. The representing ways of fictional verbal portraiture and the
human facial stereotypical explicity in English linguoculturology are
discussed in W. S. Maugham's stories. The analysis of the linguistic and
structural-semantic features of portraiture is based on W. S. Maugham's
story “Rain” including the [inguisti of portraying
characters. In this story, the markers of linguocentric portraiture of
Maypale and the conceptual portraits of Sady Thompson and Davidson
are also singled out.

Studying the linguistic material was proceeded by defining the
methodology of research conveying the cases of using stereotypes which
are presented as the ways of portraying characters. First of all, the data
were calculated which speaks to the frequent usage of the above
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mentio'ne_d lexical units by the author in order to form a new character.
The mml.mum of the lexical material is five, so the lexical units whic};
are mentioned at least 5 times to describe one parameter. Below the
parameter (the parameter of literary portrait) the fragment of a
char:.mer’s portrait is meant in the research giving the detailed
desciption separately.

So: the research deals with the detailed description of literary
portranLurLe. 'l‘hc lexical units are classified into 7 parameters: clothes,
face, ! T ( ), P lity, eyes (look), voice(speech),
complexity (built). The seq in the h is defined ling to

the amount of lexical units which are used to descri :
e lescribe the parameter

Chart Nel

The amount of the lexical units to describe the different parameters
of literary portraiture by W. S. Maugham.

lThg amount of lexical units

DR s B TR
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To f:reale chara‘cu?ls. W. S. Maugham'’s lexical units can be classified
af:cordl.ng to descriptive objects. Descriptive object reflects the character
given in the story. The characters described by the author can be
d;:vxded dmlc; three factors: social (aristocracy, middle-class, also labour
class and inferior), age (children, young people, mature on d eld
gender (male and female). s e

These cri.teria may have been chosen as the main characteristics of a
person deﬁmng his status in society classifying the charecters according
to their age which is based on the analysis of such lexical material which
;a;)be used by the author to describe the age of characteristics (Chart
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Chart Ne2

Lexical units describing the nomination of the people being of
different age

Lexical units

Cuiiems
iinfant,

A;lole;scence

S

Manhoc;d

Young lady
f. ..t

used to nominate agin

Pt U S

(gehtleman), young man, girl (boy)
g ch:

T0ld man (woman, lady). elderly man (woman,

lady)

Discussing national stereotypes represents the inseparable part of

dying the firm i inati which are ch istic to the i
portraiture in human world as in h ypes.the rep ion of
attitudes towards other people takes place in which the quality of
national toleration and respect are made explicit.

Thus, in the research, the linguistic material is analysed according to
3 levels:

1) The usage of active vocabulary to give literary description to the

h 'sp lity and app

2) Working on the specific vocabulary according to the seven
parameters_  clothes, face, behaviuor, personality, age, voice,
complexity.

3) Diffe iating the bulary in each p ding to the
descriptive object considering their social features, age, gender.

4) Defining the ten lexical units expressing the highest frequency
which are particularly active for ication in the ling | of
20" century.

5) Revealing the cases, when lexeme of the same manner is used to
describe several items belonging to various differentiative groups.

6) Defining the evaluati tatives of lexical units.

7) Forming lusi of app and | lity over
stereotypes. which took place in the English linguoculturology of 20™
century which are given explicitiveness of stories of W. S. Maugham.
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We've di i the pes of English culturology of 20™
century related to human faces which are presented in a literary
portraiture of W. S. Maug} The above ioned comes

to be the second according to the number of lexical units, which are
used to give the description. While giving fictional verbal portraiture,
phraseology represents to be the most vivid, collocative and specific
lingual level of giving explicity (Chart Ne 3).

Chart Ne 3

English linguocultural stereotypes of 20 century in phraseology
relating to human face

Descriptive Phraseological units
eter

63 lexemes are used in W. S. Maugham’s novels while giving facial
description. They are used in 812 cases. The mostly widespread among
them are the following lexical units: manly, pleasant, fixed, pretty,
noble, pale, round, frank, lined, grey. Among the lexical units used in
W. S. Maugham’s novels, 30 units convey positive evaluating

24 units - negative ones, and 9 units - neutral.
10 adjectives are used in W. S. Maugham’s novels defining an
attractive face: beautiful, pretty, handsome, good-looking, nice,
harmi 1 nice-looking, regular, amiable. In some fi of

‘&> P
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the research the following adjectives form the following lexical
collocations: red good-looking face, pale beautiful face, pale good-
looking face, thin handsome face, thin pretty face, pleasan't clean-shaven
face, cold regular-featured face, nice thin face, small nice face, clear
nice face, white nice face, strong handsome face, severe hands?mc face,
beautiful austere face, face, hand lined face,
handsome lined face, pretty clever face. )

The stereotypical images about a beautitul face have been descnbf:d
in the novels of W. S. Maugham as in a work of 20" century as English
li . In an English world, a b iful face was characterized as
bei:g pale, being thin (being severe, austere, having pink cheekbones,
being notwrinkled, notlined.) )

For the further study of facial stereotypes, the national aulo-:fnd
h ypes are di d in 20™ century in order to describe
English linguocultural firm clich’es. ) .

In W. S. Maugham’s stories: "Up at the Villa”, “Jane”, “Calalma“.
“Liza of Lambeth”, “The Happy Man”, “Asheden or the British A.gent A
“Of Human Bondage”, “The Painted Veil”, which have been studied by
many linguists, the portraiture of heroes takes the central place. Our gm.\l
is to study the individual linguistic and stylistic structural and sebmanuc
features to shape the portraiture in W.S. Maugham's most well

vel “Rain”.
. ;lhe;:nain character of the novel is Mr. Davedson and his wife. The
author makes contrastive description towards a doctor and his wife. Th'e
Davidsons are religious people. The author doesn’t s.uppon their
inspirations openly. This attitude is vividly given a portraiture of Mrs.
Davidson. .

Mrs. Davidson came and stood beside him. She was dressed in black
and wore round her neck a gold chain, from which dangled a small
cross. She was a little woman, with brown, dull hair very elz'nborately
arranged. and she had prominent blue eyes behind invisi‘blc pince-nez.
Her face was long, like a sheep's, but she gave no impression of
foolishness, rather of extreme alertness: she had the quick movements of
a bird. The most remarkable thing about her was her voice, high.
metallic, and without inflexion; it fell on the ear with a hard monotony,

1 hand
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irritating to the nerves like the pitiless clamour of the pneumatic drill
(W. S. Maugham, Rain)

He always speaks noisily claiming something. ...he had heard Mrs.
Davidson’s agitated whisper, like the distant flow of a mountain
torrent... (ibid.): She in her sharp tone announces: ...In our islands,
we've practically eradicated the lava-lava (ibid.); The author also
concentrates on the quick manners. ...Mrs. Davidson had given two or
three of her bird like glances at heavy grey clouds,...she had the quick
movements of a bird.(ibid.); The author also highlights the extreme
energy.

-..She was very brisk and alert. The cheerless surroundings had no
effect on her (ibid.)

The writer highlights the Davidsons® falsity and deceitfulness, their

i attitude ds the rep ives of other cul , which
are also reflected in the portrait of Mr. Davidson:

Maugham describes him as a fanatic. His characteristic features are:
bad temper and flashing eyes:

-..His great eyes flashing out of his pale face, he was an impressive
figure, ...The missionary fixed his fiery eyes on Dr. Macphail, .. His
appearance was singular. He was very tall and thin, with long limbs
loosely jointed: hollow cheeks and curiously high cheek-bones; he had
so cadaverous an air that it surprised you to notice how full and sensual
were his lips. His dark eyes, set deep in their sockets, were large and
tragic; and his hands with their big, long fingers, were finely shaped;
they gave him a look of great strength. (ibid.)

External characteristics of a personality are presented in a
contradictory way by an author. His lean, ascetic figure does not match
with the detail of his physical appearance, such as sensual, full lips.
-..his lean ascetic stock figures and sensual full lips (ibid.). The writer
also highlights forcefully faded mightiness in his character.

-..the most striking thing about him was the feeling he gave you of
suppressed fire. It was impressive and vaguely troubling. He was not a
man with whom any intimacy was possible (ibid.).

Mr. Davidson, as well as his wife, was ardently involved into
missionary service. The determination and rigidity of this pious couple,

garding their religi ission, are exp d by means of suchlike
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lexemes: work, act, and mission. We read the following about Mr.
Davidson:

.. He's obstinate, and when he's once made up his mind, nothing
can move him (ibid.).

The analysis of the short story “Rain” shows that Maugham portrays
his characters in clear and striking manner; they are the embodiment of
vividness and brightness. His prose has a quality of psychological depth,
and the writer - using specific linguistic units - brilliantly manages to
convey hidden emotional and psychological state of the character.

Regarding a fictional c of Dr. Macphail, a unified
of both external and psychological traits is found in his portrayal
description. The latter b more sophisticated through the explicit
information that is quite clearly felt in this character’s discourse:

When he sat down under the light and took off his hat you saw that
he had very red hair, with a bald patch on the crown, and the red,
freckled skin which accompanies red hair; he was a man of forty, thin,
with a pinched face, precise and rather pedantic; and he spoke with a
Scots accent in a very low, quiet voice (ibid.)

In the text together with detailed description a form of focusing is
used as one of the means for creating a portrayal. In particular, in the
external app of Dr. Macphail a dominati p is
assumed to be the fact of being aubum, a multiple usage of the
adjectives red (red hair, red, freckled skin ....) represents a
continually recurring leitmotif within a portray of the fictional character.
As for a psychological portrait of the character, here are also found the
cases of bringing forth specific  psy hological ch istics.
Particularly, in various episodes of the development of a plot line the
emphasis is put upon Dr. Macphail’s balanced and fair, impartial
personality: What he heard shocked him, but he hesitated to express
his disapproval (ibid.).

As the writer intends to make his narrative more clearly expressed,
he employs one of the forms of inversion. In particular, in the example
given for the purposes of increasing drama one of the forms of a relative
clause, the so-called “cleft sentence or pseudo — cleft sentence” can be
identified. In this part a relative clause starts with a question word. The
use of the ion above acquires the ing of emphatics. It
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p9|nt§ to the reserved personality of Dr. Macphail, even in this horrific
fl‘tuanlon.‘ described. The trait ioned of the ch of Dr.
phail’s p lity is displayed by the following remark: ...He was
n.ot aman to lose his head in an emergency. (ibid.). Also, in the example
given the use of infinitive construction carries the emphatic meaning.
Frortl the perspective of h gl it is also i ing to analyze
the fictional character of Dr. Macphail as a stcreolypicalaponmit. A
s|ereotyp? as an effective means for the literary portraiture is
characterized by informative saturation that gives the attributes to the
! ype to be a ing link b the relationships of various
hngU(.H:ul!ural units. All of that thoroughly can be applieci to a literary
!)om'al? of Dr. Macphail. Certainly, it appears that he has a fair and
!mpamal personality to evaluate different attitudes, simultaneously, he
is also the person who tries to achieve a certain kind of conser;sus
betvycen the opposing parties: | think one does better to mind one’s own
business. (ibid.) In the example given by means of the indefinite
pronoun “one™ the effect of indefiniteness is achieved, by which

Macphail with his ch istic mod his vi

c d p is view, though
avoids re.femng to the addressee directly. A stereotype represented in
the description of the p lity and app of the ch of

Macph?il makes it possible to get closer to the reader using a set of
properties analyzing the object of description. Besides, through the
slcreot).'pe he can voice his attitude towards others. For example: the
semantic meaning of the following adjectives precise and ped;nﬁc
refer to, on the one hand, the individual characteristics of a personality.
and on the other hand, stereotypical qualities characteristic for lhé
profession of Dr. Macphail are emphasized

Bxsec! on the contextual analysis, there are revealed lexical units and
grammatical constructions, by means of which the linguistic portraiture
of the app and the p lity of the fictional ct of Dr.
Macphail is carried out (Chart Ned). )

73



Chart Ned

Properties of the Descriptive Parameters of Macphail’s Literary

Portrait
Descriptive lgxiuI-Gnmmalicnl Units  Characteristics
. Parameter "
-red hair... nhnldmhmthe Brownish-red
Ammn 1 crown...the red, freckled skin... | in Colour
’wnhn inched face. e T 3

Age - 2|ilman of fony Middle Age |
 Behaviour | "What he heard shocked him, Self-Mastery

A\ 7

i
(M ) | but he hesitated to express his ]]Self(:omtol
1

s
' “He wasmummtolose his
1 i Preciseness and
P nali precise and rather pedannc recis
s “she’s all alone here, and it pe‘dantry
seems rather unkind to ignore Kindness
her ™ Shyness
“had the shy man’s resentment lTpamah\yA
at being forced out into the Firmness of
open’™; Character
"I think one does better to mind
one's own business™; N
You‘ll do what the authorities
say™.
Voice | "he spoke with a Scots accent in | Quietness
(Mannerof  avery low, quiet voice." L;z‘:l:h
< i 1 ?‘hinness
Body Build thin

Based on the contextual analysis of the material smdied.we can
conclude that different linguistic means employed for a linguistic
portrait of Macphail both cxphcnlly and lmpllcnly logether ‘\:mh Lthcl

bination of their d ional and
can be viewed as a stereotypical personality.
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Within the process of i li i asa ype,
not only the author and the readcr. but also the character himself is
drawn into the same communicative domain. In other words, the
anlhropocenmc nature of a fictional text is disclosed on all of its

pating p From this perspective it is important to analyze
lhe portrait of Miss Sadie Thompson. who is one of the main characters
in the story.

The quartermaster pointed with his thumb to the woman standing by
his side. She was twenty-seven perhaps, plump, and in a coarse
fashion pretty. She wore a white dress and a large white hat. Her fat
calves in white cotton stockings bulged over the tops of long white
boots in glace kid. She gave Macphail an ingratiating smile (W. S.
Maugham, Rain)

... Miss Thompson was ding at her door, ch g with a sailor.
A sudden change had taken place in her. She was no longer the cowed
drudge of the last days. She was dressed in all her finery, in her white
dress, with the high shiny boots over which her fat legs bulged in their
cotton stockings; her hair was elab ly arranged; and she wore that
enormous hat covered with gaudy flowers. Her face was painted, her
eyebrows were boldly black, and her lips were scarlet. She held
herself erect. She was the flaunting queen that they had known at first.
As they came in she broke into a loud, jeering laugh; and then, when
Mrs Davidson invol ily stopped, she coll d the spittle in her
mouth and spat (ibid.).

Maugham’s Sadie is a stereotype of a prostitute who seems to be in
minority in the Victorian Era. She is the representative of a low-social
class, and at the same time, she embodies the negative connotation,
usually associated with suchlike low-social class. She is characterized as
the one who is gabby with a coarse voice and has a jeering manner of
talking. The attributes mentioned are described by the follcwmg
adjectives: hoarse, coarse, jeering. B of her ill-ed:
Sadie’s speech is very poor. When she gets angry, she unleashes a
torrent of abusive words - a torrent of insult, foul and insolent.
Impudence and haughtiness that are generally characteristic for
representatives of a slow-social class, these are the most distinctive
features displayed in the character of Sadie. Other episodes point to the
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same trait of personality: She gave an inarticulate cry of rage :..the
torrent of confused supplication as the tears d down her painted
cheeks (ibid.). " )

Together with her failure to speak correctly, Sadie’s verbal .acuo.n
also refers to her distance from the rest of the society. Her vulgarism is
sharply marked off from the bourgeoisie norms prescribed; the latter
represents Sadie Thompson as a stereotype of the woman who belongs
to a low-social class. ) )

Based on the fragments of short stories by W. S. Maugham studied,
in which there is presented the portraiture of the characters, we were
given the possibility to make some of the conclusions rcgardm.g the
stereotypical images regarding ling! Itural carriers istic for
the English literature of the first half of XX century.

CONCLUSIONS .

The findings of our research carried out based on the interdisFiplln?ry
and interparadi i hodology can be formulated as the following
theoretical generalizations: e

In porary h a fictional verbal portrait is viewed
simultancously as both a verbal-cultural and a linguis_nc phenomena.
Accordingly, the typologization of the verbal portrait has. bolh the
culturological and linguistic character. As for the mlerdlscmhnar.y

hodology, as a linguistically d entity, refers to the emphasis
of the linguistic aspect of the fictional verbal portrait. ) ) )

The fictional text created on the basis of the fictional dlscourse,.m
cc:n(emporary thinking is based upon the so-called ‘“receptive
aesthetics”. Accordingly. any kind of fictional portrait by the aulh.or (the
creator) is not only linked to the reality by its meani.ng ll?a\ this way
(and not in a different way) the reality in the epoch given is perceived
(that implies the referential aspect of the text), but also it r?prcsents a
communicative link by the author-creator to the representatives of the
epochal culture given. The way the pragmatic aspect of the fictional
portrait is viewed undoubtedly determines the importance of the
culturologically-centered aspect of the mentioned above.
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A verbal portrait given in the form of the text is linked to important
differences of any epic genre within the text, in particular, between the
forms of the realized speech, such as the speech by an author and the
speech by a character. This is exactly the kind of difference that
definitely has to be connected to the meaning of the content of the
verbal portrait. We take the view that, for the whole context, the
hierarchic relations between the texts are also important: it does not
matter whether the verbal fictional portrait has a large degree of content
or not, definitely, it is the component of a much “wider” text according
to both the structure and the meaning.

_ In our research a verbal fictional portrait is viewed not only simply
upon the concept of the fictional text, but also essentially and mainly
upon that of the archtext. It is the first time when the latter on the basis
of the merging of the theory of domain and the concept of the text is
carried out in the sphere of the research of the fictional verbal portrait.

_ Regarding the concept of the archtext, the following thesis can be
stated: The archtext concept and the model altogether represent the
mental construction, which in its direct terms does not belong to the
system and the discourse either. It rep the ab fi la for
making two linguistic realities connected, through which the
actualization of language as a system takes place. As for the discourse
reality, it turns out to be any real text subjected to any genre.

_ The portrait of a literary ct covers the foll g0 app
facial fe figure, p imics, gesture, th gh the
reflection of the qualities which are characteristic for clothes, age and
etc.

- Asaresult of the b ducted, it b pparent that the
objective of the description of a character’s appearance is not only to
create a visual face in readers’ mind, but also to help the reader to
penetrate into the inner world of the character.

- The description of an appearance plays an important role in literary
works. In the description of the appearance of the fictional character,
the reflection of their spiritual and emotional states, and also that of the
psychological reaction upon this or that kind of event are “hidden”.
That's why the description of the literary hero’s appearance is one of the
tools to disclose his personality.

- The main importance is usually attributed to psychological, ethnic
and social characterization of a personality; a visual aspect of a fictional

77




character is a means for what these di ions of a p lity to be
conveyed. If the portrait refers to not only the appearance of the
character, but also hls/her qualities as determmmg factors for a

personality (social, psychological or eth fe ) and th h such
kind of “additions™ the f¢ can b decisive, in this case the
poems defined that way regarding the portrait not only implies, but also
ds the methodology such as interdisciplinary: due to the fact that
the appearance of a chmacter and the accompanymg soclal
psychol =~ (eRatathaioal e
means, it is obvious that the linguistic means menuoned on thls occasnon
require social, psychological and ethnical definiti H , the
dern | itarian h made it clear that the existence of the
entities ioned and the important for the portrait in the

fictional text are determined by the culture, under of which influence the

author of the fictional text portrays this character. As a result, whilst

studying the fictional verbal portrait we should rely on not only

linguistics (in order to refer to the linguistic means to describe the
pp ofach ), but also cul gy.

- As arule, the author of a literary work aspires to use the evaluative
mode of writing, to describe something based on values. The evaluative
aspect is closely connected to the system of the society’s stereotypes,
since a linguistic personality has not only individual character, but also
the qualities that are socially determined. At the same time, in the
linguistic image of the world suchlike stereotypes are reflected, which
are common in the society given.

- Stereotypes unite writers and readers, if they are the representatives
of the same linguo-cultural background, by means of which they can
reach an agreement, and distinguish between “good™ and “bad™ as well.
Studying the author belonging to other image of the linguistic world or
just reading his work, enables us to und d the peculiarities of the
images regarding that person’s appearance and character. which exist in
the society given, at the stage of its particular historical development.

- In the research given, in the process of studying the peculiarities of
the functionality, the device to create a literary portrait within a certain
stereotype, we are given the possibility to enrich linguocultural
knowledge regarding the English society in the first part of XX century.
The use of linguistic means, which represent stereotypes for the creation
of a literary portrait of a character, makes it much clearer to comprehend
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the text. Also, through it the ional col ion is acquired, that is
cspecmlly worthy of notice in respect of linguistic-cultural and ethnic-
pects of the h

- Thereby, the use of linguistic means for the representation of the
stereotyped images is a literary device taken separately for literary
portraiture. At the same time, in respect of the effectiveness in reaching
kind of understanding with a reader, for the creation of the emotional
mode within the individual and aulhor-dommaled lltcmry text, whllst
writing a literary text, the use of stereotype acq

- First of all, W. S. Maugham’s short stories were selected based on
the following: the stories in which the axiological part of lexical units
could be d ined, those el which are included into the literary
portrait of a character, the follow-up study of the stereotypes relating to
the image of a person depicted in literary portraits of characters by W. S.
Maugham requires the analysis of national auto- and h ypes
50 as to to define strongly-held beliefs. The discussion of national
stereotypes represents an essential part of the study of strongly-held
beliefs, which are ch istic for the linguisti ion of the
world of the people of various backgrounds, since, pamcularly in them,
heterostereotypes, the representation of one person’s attitude towards
others are carried out. The quality of national tolerance and of mutual
respect is explicated.

- Therefore, it can be said that the fragments of the text, which
depict the heterostereotypes of the carriers of the linguistic-cultural
characterization pertaining to the first part of XX century, are not
impressive in number and do not give us the opportunity to make
evid based 1 garding stereotypes, which will be
connected to the ethnicity as a whole. The focus of attention is only
upon the separate representatives of that society.

- Based on the study of the fragments of the texts by W. S.
Maugham, in which types of characters are depicted, we witnessed the
evidence that enabled us to draw some theoretical conclusions regarding
stereotypes. connected toa person s facial features, the carrier of the

ization of the English world in the first half
of XX century and all of that is represented in his works.

- The simplicity of a text is a distinctive feature revealed in
Maugham’s narrative. The author does not describe details not worth
giving ion to, and he pts at g his story understandabl
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for any kind of reader. That's why the text is full of beauty and vigour,
the events unfold dynamically. and the reader will never be bored. The
author very often refers to classical writers, painters, musicians, works
of art, geographical names. To the fact that linguistic-cultural interest
arises in readers and all of that again points to the encyclopedic
erudition of Maugham.

- Without unique style of writing by Maugham, certainly, Maugham
will not be the one, who is so much appreciated and admired by readers.
With all his effort he used to work on each word and phrase. Maugham
himself would write that after careful consideration and much thought
he decided to write clearly, simply and pleasantly, thus, he determined
his own mode of writing.
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